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BERNSTEIN & COPLAND 
The Masterworks Chorus, Orchestra, and Soloists 
Carmon Deleone, conductor 
The Masterworks Orchestra 
Overture, from CANDIDE ................................ Leonard Bernstein 
(1918-1990) 
Three Dance Episodes, from ON THE TOWN ... Leonard Bernstein 
Lincoln Portrait ..................................................... Aaron Copland 
(1900-1990) 
Michael P. DiCuirci, narrator 
INTERMISSON 
Fanfare for the Common Man ............................... Aaron Copland 
The Masterworks Chorus, Orchestra, and Soloists 
Vienna Trindal, soprano 
Lisa Pollock, alto 
Nathan Price, countertenor 
Greg Gallagher, tenor 
Taylor Nelson, baritone 
CHICHESTER PSALMS .................................... Leonard Bernstein 
I. Psalm 108, verse 2; Psalm 100 
II. Psalm 23; Psalm 2, verses 1-4 
III. Psalm 131; Psalm 133, verse 1 
The Masterworks Chorus, Orchestra, and Soloists 
Beth Cram Porter, soprano 
Catherine Stampfli, soprano 
Greg Gallgher, tenor 
Mark Spencer, baritone 
Matthew Scheerschmidt, bass 
Make Our Garden Grow, from CANDIDE ....... Leonard Bernstein 
No flash photography. Please turn off all cell phones and pagers. 
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CHICHESTER PSALMS 
Psalm 108, verse 2 
Awake, psaltery and harp! 
I will rouse the dawn! 
Psalm 100 
Make a joyful noise unto the Lord all ye lands. 
Serve the Lord with gladness, 
Come before his presence with singing, 
Know ye that the Lord, He is God. 
It is He that hath made us, and not we ourselves 
We are His people and the sheep of His pasture. 
Enter into His gates with thanksgiving, 
And into His courts with praise, 
Be thankful unto Him, and bless His name. 
For the Lord is good, His mercy is everlasting. 
And His truth endureth to all generations. 
Psalm23 
The Lord is my shepherd, I shall not want. 
He maketh me to lie down in green pastures, 
He leadeth me beside the still waters, 
He restoreth my soul, 
He leadeth me in the paths of righteousness, 
For His name's sake. 
Yea, though I walk 
Through the valley of the shadow of death, 
I will fear no evil, 
For Thou art with me. 
Thy rod and Thy staff 
They comfort me. 
Psalm 2, verses 1-4 
Why do the nations rage, 
And the people imagine a vain thing? 
The kings of the earth set themselves up, 
And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bonds asunder, 
He that sitteth in the heavens 
Shall laugh, and the Lord 
Shall have them in derision! 
Thou preparest a table before me 
In the presence of mine enemies, 
Thou anointest my head with oil, 
My cup runneth over. 
Surely goodness and mercy 
Shall follow me all the days of my life, 
And I will dwell in the house of the Lord 
Forever. 
Psalm 131 
Lord, Lord, 
My heart is not haughty, 
Nor mine eyes lofty, 
Neither do I exercise myself 
In great matters or in things 
Too wonderful for me. 
Surely I have calmed 
And quieted myself, 
As a child that is weaned of his mother, 
My soul is even as a weaned child. 
Let Israel hope in the Lord 
From henceforth and forever. 
Psalm 133, verse I 
Behold how good, 
And how pleasant it is, 
For brethren to dwell 
Together in unity 
PROGRAM NOTES 
Leonard Bernstein and Aaron Copland - icons and household names of the 20th century. 
They produced works as endearing as they are enduring, such as West Side Story, Candide, 
Appalachian Spring, and Fanfare for the Common Man. With a decade of the 2 lst century 
already behind us, Bernstein and Copland have become legends from a recent past. 
Though they passed away before they could know the extent of the latest developments in 
audio and video technology, their works are no strangers to it. Anyone in the world can 
access their music instantly and at any time through free online streaming services like 
NAXOS and You Tube. NAXOS offers over 400 recordings of their works; You Tube offers 
nearly 9,000 videos. 
Leonard Bernstein was born in 1918, just as World War I was drawing to a close. His 
parents were Russian Jews who had immigrated to the Boston area shortly before he was 
born. In 1943, Bernstein made his concert debut at Carnegie Hall as conductor of the New 
York Philharmonic Orchestra, and he was the first conductor of a major U.S. orchestra to 
be native-born. All others until that time had been born in Europe. Bernstein became 
the symbol of a nascent but legitimate, homegrown, American musical style that would 
rival the traditional repertoire of Europe. Since his debut, Bernstein's name has been 
synonymous with American music. 
Eleven years later, Bernstein collaborated with Lillian Hellman and others to write a comic 
operetta on an intriguing book he had read as a student, Voltaire's Candide. Through the 
fantastic adventures of a gullible young man named "Candide;' the book critiqued a 
contemporary, popular philosophy know as "optimisme;' which stated that humans live in 
the best of all possible worlds and should not try to change their circumstances. Of course, 
this ran counter to the social and human reforms that were hallmarks of Enlightenment-
era thought, of which Voltaire was a leading figure. Bernstein's Candide opened at the 
Martin Beck Theatre in New York City in 1956 but closed after only 73 performances. 
Critics felt that the operetta lacked a clear narrative and that the European thought was 
perhaps foreign to popular American culture - American's didn't get it, in other words. 
The music, however, was immediately successful, and the album had no problem selling. 
After a more successful London tour and several major changes that included a concert 
version, Candide became one of Bernstein's enduring works. The piece contains parodies 
of opera, music hall ballads, folk songs and dances, and a variety of solo, ensemble, and 
choral numbers along with the full orchestra. Our concert tonight opens and closes with 
selections from Candide. The Overture should be recognizable as a familiar opening 
number in concerts. The final number of the operetta concludes our concert. Make Our 
Garden Grow is a lyrical, hymn-like affirmation of what Bernstein and Voltaire perceived 
as the most important things in life. 
On the Town, a successful Broadway musical, gave us endearing songs such as New York, 
New York. Bernstein wrote this work in collaboration with Jerome Robbins and others, I 
highlighting the bustling life of New York City. Three sailors on leave from the Navy 
encounter a series of adventures that lead them to love and happiness. The scenario lends 
itself easily to the 20 musical numbers that are included in the show. Premiering first 
in Boston and then two weeks later in New York in December 1944, the military theme I 
resonated well with the anticipated Allied victory following D-Day earlier in June of that I 
year. Even though the Allied troops were at the time facing the last great Battle of the 
Bulge, the taste of imminent victory was present back home. Our concert tonight contains 
an instrumental suite from that musical, Three Dance Episodes. The first episode is an 
arrangement of Home-Loving Girl, a wistful description of one of the sailor's dream girls. 
The second episode is from a lyrical number called Lonely Town, with a long, expressive 
melody that spans 12 bars instead of the normal eight. The last episode is originally a 
dance number in the musical, Times Square Ballet. The overall mixture of lyricism and 
striking rhythms is a hallmark of Bernstein's style. 
Twenty-one years after his debut with the New York Philharmonic, while on sabbatical 
leave in 1964, Bernstein wrote Chichester Psalms. Commissioned by the Very Rev. Walter 
Hussey of Chichester Cathedral in England, the work was intended to be sung by the 
combined choirs of Chichester, Winchester, and Salisbury for their traditional summer 
festival. Bernstein conducted the world premiere on July 15, 1965, with the New York 
Philharmonic and Camerata singers, and then he traveled to England two weeks later to 
conduct the festival choirs on July 31. Upon receiving the commission, Bernstein insisted 
that the original Hebrew be sung. He also specified in the score that the "male-alto solo" in 
the second movement be sung by either a boy or a contratenor. Our performance tonight 
features the latter. The unusual performing forces include six brass instruments, timpani, 
bells, xylophone, glockenspiel, two harps, and strings. Reflecting on the work, Bernstein 
noted that Chichester Psalms was the most accessible tonal piece he ever wrote. 
Aaron Copland was born in Brooklyn, the last of five children born to his Lithuanian-
Jewish emigre parents. Like Bernstein, he knew firsthand of the hard life of second-
generation immigrants and the persecution many religious minorities experienced. 
At the same time, he quickly learned to take advantage of a city that offered plenty of 
opportunities to succeed in the arts. From New York, he traveled to Paris to study with 
the famous composition teacher, Nadia Boulanger, who encouraged him to find his own 
voice in music. For Copland, it was a quest to find a distinct American sound. Looking 
back on his wide variety of genres - ballet, film, symphonies, popular music - many 
would agree that he has truly captured the American spirit through his simple tunes and 
harmonies and his memorable, accessible style. 
Two of the most ''.American'' of Copland's works are being performed tonight. The first 
of these is Lincoln Portrait, an homage to democracy and to our 16th president. The work 
was commissioned by Andre Kostelanetz during the months following the bombing 
of Pearl Harbor in 1941. Along with Copland, Virgil Thomson and Jerome Kern were 
invited to write a work that together would present a gallery of great Americans. Copland 
first selected Walt Whitman, but he later chose Lincoln when Kostelanetz requested a 
statesman. The three-movement work is scored for orchestra and speaker, with all of the 
speaking parts occurring in the second movement. Several familiar American tunes are 
woven into the work. Springfield Mountain was originally an elegy for a young man who 
died after being bitten by a snake. Stephen Foster's Camptown Races also can be heard, 
with connotations of horse races, political races, and the end of racial discrimination. The 
thought is reinforced by one of the most famous lines from the Portrait: ''.As I would not 
be a slave, so I would not be a master:' 
Lincoln Portrait premiered on May 14, 1942, with the Cincinnati Symphony Orchestra. 
Well-known radio actor William Adams delivered the recitation. Since that time, the 
work has been performed numerous times with such varied personalities as Eleanor 
Roosevelt, Gregory Peck, Adlai Stevenson, Charlton Heston, Edward Kennedy, Norman 
Schwarzkopf, Edward G. Robinson, and Coretta Scott King. 
The second of our Copland works tonight also had its beginnings with the Cincinnati 
Symphony Orchestra. Later in 1942, Copland was asked to write one of 18 fanfares that 
were commissioned by the orchestra. Of all of those written, Copland's Fanfare for the 
Common Man is undeniably the most enduring and the most famous. Copland chose the 
title as a tribute to the "common" soldiers who were at the time fighting in both Europe 
and in the Pacific. The work premiered in Cincinnati on March 12, 1943. Although the 
work was meant to boost American spirits in a time of national crisis, it continues to be 
frequently heard today. 
Leonard Bernstein and Aaron Copland met on Copland's birthday in 1937, marking 
the beginning of one of the most famous friendships in music history. Ironically, they 
died in 1990, within only two months of each other. Their lives and music intersected 
for a span of more than half of the 20th century. Together, they defined the music of an 
America that had been longing for its own voice: a fresh, accessible, energetic sound that 
overwhelmingly resonates with Americans today as it did then. 
Dr. Sandy Yang, Assistant Professor of Music History 
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CONDUCTOR 
CARMON DELEONE, Guest Conductor 
Carmon Deleone, music director of the Cincinnati Ballet, the Illinois Philharmonic 
Orchestra, and the Middletown Symphony, possesses an impressive list of 
accomplishments. At New York's Carnegie Hall, he has served as conductor and host of 
the Family Concert Series. He has conducted frequent performances in Europe with the 
Luxembourg Philharmonic Orchestra, and he has been named the Illinois "Music Director 
of the Year:' Under DeLeone's leadership, the Illinois Philharmonic has twice been named 
the "Illinois Orchestra of the Year" - an honor held previously by the Chicago Symphony 
Orchestra. 
As a composer, he most recently premiered his Fanfare, Funk & Fandango (An American 
Dance Set). He has composed many original scores for the ballet, most recently his Princess 
and the Pea. His best-known work, Peter Pan, is a full-length ballet in two acts. It has 
enjoyed continued praise from audiences around the world. Maestro DeLeone conducted 
the debut of Peter Pan in London during a 28-performance run with the Atlanta Ballet 
at the prestigious Royal Festival Hall. His list of ballet score creations also includes Frevo, 
Guernica, With Timbrel and Dance Praise His Name, and Ruth Page's Billy Sunday, which 
was nationally televised in 1983. 
During his 12-year tenure as assistant, and later resident conductor, of the Cincinnati 
Symphony Orchestra, Maestro DeLeone served on its staff with Music Directors Max 
Rudolf, Thomas Schippers, Walter Susskind, and Erich Kunzel. He was also selected 
personally by Erich Leinsdorf to participate in an intensive master conducting seminar 
at Lincoln Center. 
DeLeone's diverse talents are demonstrated by his wide range of musical interests. He 
has been a French horn soloist with orchestras throughout the United States, the Virgin 
Islands, and Puerto Rico, playing both the classics and jazz. He is also an in-demand 
drummer, equally at home in the recording studio or leading his own "Studio Big Band" 
in concert. This versatile musician has also been the host of the very popular weekly radio 
program, Sunday Morning Music Hall, on WRRM-FM in Cincinnati. 
Maestro DeLeone earned B.M., B.S., and M.M. degrees from the University of Cincinnati-
College Conservatory of Music. He served there as adjunct assistant professor of opera 
and music theatre. During this tenure, he conducted productions of Prince Igor, La 
Cenerentola, Gianni Schicchi, The Crucible, La Callisto (American premiere), and The 
Secret Marriage. He has been presented with the conservatory's Distinguished Alumni 
Award. At Indiana University, he conducted the world premiere and nationally televised 
production of John Eaton's children's opera, The Lion and Andrae/es. Maestro DeLeone is 
also a proud recipient of Cincinnati's most prestigious Post-Corbett Award for excellence 
in the arts. 
Maestro DeLeone is very pleased to have made his New York conducting debut with 
the Alvin Ailey American Dance Theater for their season-opening gala performance 
of Carmina Burana and Revelations at New York's City Center. He made his Carnegie 
Hall debut with the Orchestra of St. Luke's and was immediately re-engaged to host and 
conduct all of the following year's Family Concert Series performances. 
CEDARVILLE UNIVERSITY MASTERWORKS ORCHESTRA 
Violin I 
Jun Kim* 
Samantha Grelen 
Julia Hodecker 
Josee Weigand 
Julie Pickens 
Wooram Kwon* 
Erkai Watson 
Wan Lin Tsai* 
Jessica Pounds 
Chang Ji* 
Violin II 
Heman Shum 
Victoria Pent 
Abigail Tomlinson 
Michelle Frazer 
Anne Morris 
Sarah Luo 
Rachel Molstre 
Taylor So-Hyeon Tak 
Viola 
Emily Powell 
Kevin Nordstrom* 
Cara Simpson* 
Natalie Winslow 
Cello 
Audrey Hebson 
Meredith Lawrence 
Young Chui Go* 
Sun-Haeng Lee * 
Ya-han Chang* 
Bass 
Douglas Wright* 
Chang-In Son* 
Jon McCullough-Benner* 
Harp 
Jackie Davis 
Anna Fitzpatrick 
Piccolo 
Anna Reisenweaver 
Flute 
Lori Akins* 
Jessica Kolody 
Oboe 
Lisa Grove* 
Stephanie Haines 
English Horn 
MarySlifka 
Clarinet 
Bruce Curlette* 
Kyle Schick 
Jessica Pearson 
Bassoon 
Richard Carnright* 
Karen Cartwright* 
Horn 
Andrew Symington 
Andrea Padgett* 
Richard Chenoweth* 
Rebecca Chasnov* 
Trumpet 
Lindsey Richardson 
Charles Pagnard* 
Matthew Compton 
Wesley Morgan 
Trombone 
Michael Charbel* 
Andrew Price 
Mike DiCuirci* 
Denny Seiferd* 
Tuba 
Hans Marlette* 
Percussion 
Cory Richardson 
Marty Jellison 
Rockwell Taylor 
• denotes guest player 
MASTERWORKS CHOIR 
Ariel Bacon Clayton Grubb Kara Pernicano 
Daniel Bacon Shannon Hallisy Janette Plumley 
Samuel Baker Kelly Hammond Lisa Pollock 
David Banz Amber Hanson Susan Powell 
Jeanetta Baumer Christian Hayes Ann Reed 
Joshua Beckler Rebekah Hoesterey Kimberly Reitsma 
Paden Bedlion Brandi Hoffer Rebecca Rich 
Lauren Bell Autumn Houser Shawn Rifner 
Brandon Bellanti Eliane Hoyt Katelyn Rose 
John Bennett Laura Hubin Deanna Ruman 
Lauren Bidwell Kristen Hulsey Shauna Rydman 
Nathanael Biggs Crysta Hutchinson Gabrielle Sanfilippo 
Jordan Blanchard Caleb Ingram Zachery Santmier 
Emily Broad Joseph Ivancic Drew Saur 
Alison Buchanan Zachary James Danielle Scarpone 
Emalyn Bullis Hannah Johnson Rebecca Scarpone 
Christina Burns Tonya Johnson Ben Scheerschmidt 
Austin Bush Kameron Kilmer Rachel Shepherd 
Benjamin Campbell Myeongseop Kim Caroline Shimeall 
Amy Carmichael Megan Kuhn Andrew Smith 
Brian Cates Katherine Langton Brittany Smith 
William Chisholm Jenna Lawhead Danielle Spiliotis 
Cody Clark Jacob Layer Joshua Staley 
Rachel Coon In Woo Lee Hope Strayer 
Kaitlyn Coughlin Michayla Lehman Emily Sweet 
Brandon Cruise Rachel Lowrance Rockwell Taylor 
Casey Cundall Christa Marquardt Joshua Taylor 
Casey Darst Mallory Martin Joshua Thomsen 
Brittany Denningham Gretchen Mayer Abigail Tomlinson 
Zachary Dixon 
Erin Dolan 
Hannah Dreisbach 
Mary Elgersma 
Julianne Everswick 
Brian Fanelli 
EmmaGage 
Gregory Gallagher 
Anna Gates 
Katrina Gingerich 
Caleb Gordon 
Mary Gould 
Daniel Grahn 
Kailey Grapes 
Cassandra Gray 
Mitchell McClure Emily Tomlinson 
Brendan McDonnell Vienna Trindal 
Mark Mcfarlane Kristin Troyer 
Bradley McPherson Hannah Tucker 
Nicholas Mendillo Victoria Vallas 
Hannah Miller Alexandra Van Wyck 
Jared Mittelo Brooke Ve Strand 
Kara Moody James Vechery 
Sara Moody Korinna Waggoner 
Ellen Moore Daniel Waite 
Taylor Nelson Zachary Wallace 
Joseph Newman Samuel Walter 
Karl Olson Marybeth Whitfield 
Ryan Patznick Bethany Wilson 
Victoria Pent Anna Zavodney 
Women's Choir - Beth Cram Porter, Director 
Jubilate - Roger O'Neel, Director 
Concert Chorale and Men's Glee Club - Lyle Anderson, Director 
DEPARTMENT OF MUSIC AND WORSHIP 
CEDARVILLE UNIVERSITY 
The Cedarville University Department of Music and Worship provides a high-quality, 
Christ-centered undergraduate education in music and worship, building a strong artistic, 
intellectual, and practical foundation for professional careers and graduate studies. The 
department serves the University, Church, and global community through outreach, 
performance, and educational activities. Our faculty of teaching-artists are dedicated to the 
education of the whole person and are committed to helping students realize their highest 
level of musicianship and development as human beings created in the image of God. 
For more information on Cedarville University, contact: 
Department of Music and Worship 
Cedarville University 
251 N. Main St. 
Cedarville, Ohio 45314 
Phone: 937-766-7728 
Fax: 937-766-7661 
E-mail: musicart@cedarville.edu 
cedarville.edu/musicworship 
Admissions 
251 N. Main St. 
Cedarville, Ohio 45314 
1-800-CEDARVILLE 
cedarville.edu 
UPCOMING EVENTS 
April 1, 8 p.m. 
Recital Hall 
April 5, 7 p.m. 
Recital Hall 
April 8, 12 p.m. 
Recital Hall 
April 11, 7 p.m. 
Recital Hall 
Musical Chairs 
Faculty Recital 
Bruce Curlette, clarinet 
Bach's Lunch 
Women's Choir 
Choral Recital 
Concert Chorale 
Men's Glee Club 
Vocal Arts Ensemble 
April 14, 7 p.m. Orchestra and Concerto Concert 
Jeremiah Chapel 
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Lowering our standards to raise our funds 
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ABOUT CEDARVILLE 
Located in southwest Ohio, Cedarville University attracts 3,200 undergraduate, graduate, and 
online students to more than 100 areas of study. Cedarville is a Christ-centered learning community 
recognized nationally for rigorous academic programs, strong graduation and retention rates, 
accredited professional and health science offerings, and leading student satisfaction ratings. Visit 
the University online at cedarville.edu. 
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